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Outlook Brings  ‘Cheerfulness of (‘-onve}‘l_escence’“T

Moderns Gain Hearing in Conservative Circles—
Native Painters Discard Theory That Work
Must Look Foreign.

By HENRY McBRIDE.

T thizs senson of the year it is impossible to resist a fealing of
A hopefulness in regard to the prospects for the art season, although
- to tell the honest truth no change in the world situation is visible |

t+ the anxi

s watchers in the tower, and without a hetter world—that |

iz, & world more at ease with itself—there cannot be better art.

But last
accomplishm

bir

winter was particularly ghastly from the point of view of |
and when it had finished every one connected with it |
athed a sigh of relief, feeling that whatevér more might happen the

worst was over and that things must mend

It is the cheerfulness perhaps of a convalescent, but that is not a
had kind of cheerfulness to have, and it is with that that we totter to the |
shutterd, let in the light, rearrange our wares and prepare to keep peRce
Letween the artists and the public for another winter.

As a writer and an American, the straw that we clutched at when
adrift in that sea of gloom last winter was the fact, patent to us at least,

that native wares were looking up.

They are not so profuse yet as the

French or English, nor do we yet pretend to a worldwide authority that
would appear to he in keeping with our brilliant financial position, but

more living painters who are taking their inspiration

not only have wé

directly from the €oil than we had in 1014 but we have an immensely
wider publlec that has learned to demand the native flavor in native goods.
A group of clever but misguided artists of a generation ago had care-

fully drilled our public into the notion that to be good art must be
foreign, or at least foreign lopking, and it has been no easy task to sup-

plant this monstrous teaching with the theory—obviously true at the first |

clance—that is now gaining ground.

Mr. Guy Pene du Bols, in a recent

International Studio, made an accusation in rather vague terms that the

present writer 1a Francophile.

The accusation might have been less vague

without giving offense in this quarter
France's Advantage Not Now So Overwhelming.
The fact is that this critic, up until about 1914, was a citizen of the

world, perforce, in order to keep going as a critie.
tenths French becanse nine-tenths of the art world were French.
Rodins, the Cezannes, the Rousseaus, the Matisses, with their live stuff, |
were compelling our eyes to Paris and obliging us
with
scholastic past. To be contemporary, then, we were obliged to go abroad. | {g the essence of literature. The
But events have changed all that
{s now not so overwhelming as it was.

Blashfields, Coxes and Dewings,

He was about nine-
The

to neglect the pathetic

their ineffectual echoes of the
The advantage that France had

It still leads—and we are still

Francophile enough to admit that—but it would require subtler mathe-

matics than we possess to figure out by what percentage.
previously acquired momentum rather than by actual

1f momentum can do so much, think what it will
great welght, once we start, and that we have started is now the general | shair admirers with artistic ssnsations

It moves by
force.
do for us, with our

+ fesling. The real dramatie interest for ns Ameircans begins to be here.

There are some who will tell you that a death is just as captivating as a | .
birth, but it is hard to convince young papas and mammas of that.
Communities all over the United#—

States are, to use the old fashioned
phrase, in an interesting condition.
We have just fallen heir to the
proud position of world supremacy
that was Spain's at the time she|
We, too, can
now afford to produce expensive|
geniuses, and we intend to do so—
in fact have commenced, The gen-
eral opinion is that they are to be as
lusty as those that Walt Whitman
prophesied for us. Is it any wonder,
then, in these crisp October days,
that we are undismayed as we peer
into the immediate future? After

all, the “cheerfulness of e cCONVas

lescent” s too mild a metaphor.

Signiflcant Ripples on the Surface.

Quite a few significant ripples upon
the surface of the waters that suffi-
cjently indicata direction of the
winds are the publications that cele-
brate the performances of the inno-
vating artists

The Picabia number of the Little
Review, issued during the summer,

the

wis the most daringly modern review |

that has :
and the f:
nine-tenths French
with the
cerning our future,
concerned itself with actual attain.
ments, with the perind just over, but
which still lights up the path we are
now to tread,

The Dial, too, is all for modernit
and seems so avid for American pro-
ductions that it s now unlikely that
our revolutionary thinkers will be Kept
walting long at the gates.

A publication just announced

st appeared in the States,
st that the issue was still
does not conflict

that

ought to help considerably is Albert E. |

Gallatin's new book about the Ameri-
can water colorists, for the work has
n sumptucusiy printed under the
we of the famous Mr. Bruce Rogers
and contalns not only enthusiastic ap-

Charles Demuth and Charles Burch
flald, but careful reproductions in color
of some of their things. To place
Marin, Demuth and Burchfleld, firmly
besida the fixed star, Winslow Homer,
in a serious critical estimate Is to say
the least, going some. It will not only
e sura to affect the |deas of collectors
bt will put heart into the antire
younger schoal,

M. Foch Tells How to

Paint Permanent Pictures .|

Maximillan Foch

a2z written a small
handbook, “How to Paint Permanent
Pictares,” that s a marvel of simplicity
and directness and that ought to
siunderita Immen S0 many fo
apsays have been printed upon this s
dect and so many teschers of palnting
ignoere the subject altogether that Mr
Foch may bs sald to have supplied a
long felt want. It is pot 1iKely that old

artists will afrea with all of Mr
particuiars 14 artists never agre
with a technical considera-

tions, but a T ar two will paint
out Mr. Fo n clearness

In the chapter, for Instancs, upon
““The Bimple Paletts,” ha says The
average p an g+t along parfectly
with ten lore In tmct the skillful
artist can paint practically any pic
he wants d, yellow, tMue, blac
and white ed. in this Instante,
would be & bright iron oxide, sold undar
the name of Venetlan red, or light
Indian red Ilow would be medium
eadmiumnr blus would be ultra-
narine ue, the bhiack would be lamp
lack and the white would be =zine

#der to work no hardship on
¢t lorg are all that ar
rage work. Thess ten
1. with the exception
i1l not fade, will not
nor will they
ng of each other

i other

ter can get along perfactly
no bad results are over
lack, gine whita, bright
d raw nisnna or yellow
b

assertions made above con- |
since the review |

chromium
blue, cadmium

oxide, transparent
vitramarine cobalt
vellow andl madder lake.

or

Upon the disputed subject of “Olls and |

Medlums,” Mr. Foch gives a long list of
the mixing mediums upon the market,
but adds that “a painter can get along
perféctly and will have permanent re-
sults if he sticks to raw linseed oll, tur-
pentine And one varnish, either mastic
or damar. I do not mean to say that a
medium like eopal varnish mixed with
certain eolors Is not a good medium, for
such a material will produce enamel
paints which will have a permanent
gloss, but when you coms to consider
that the old masters had only seven to
ten plgments ground In a drying oll ke
linseed ofl and that most of their paint-
ings ars to-day a complete example of
permanence, there should be no -veason

whieshe mind of the painter should bais |(E8 s fifiment afl

clouded with a multiplicity of materials

| and why many materials should be used

which may in time prove detrimental”

Mr., Foch is a professor of Industrial
chemlstry In the Cooper Union.—(Van
Nostrand Publishing Co.)

Apollinaire’s
Cubistic Authority

" There was something at once ineciting

and fortifving to young artists in the
methods of the late Guillaume Apol-
linaire, and, next to the painters that he
‘put over” upon the publie, he becomes
more and mors the important figure in
the art world of the perlod that pro-
dueed the great war and cublsm. Apol-
linalre was jauntier and more human
than Ezra Pound, but hs had Pound's
capacity to give and take intellectual
blows in the marketplace and ended In
gecuring a special position and In al-
wayvs belng listened to carefully.
Paintors ars gulleless folk and as a
rule the greater they are the less gulle
have, but some of those that had
must have laughed up their sleeves

| oecasionally at some of Apollinaire's as-

preciations of the work of John Marin, |

| place in Mrs

alette with which an |

for sometimes when writing

ollinaire stuck his tongue In his
cheek, But If they dld so they kapt
mum about 1t and took care to seize all

the reclame that followed in the wake
of the writer's pronouncements.

The firtt installment of Apollinalre’s
“Asthetle Meditations,” transiated by

Mrs. Charles Knoblauch and printed by
the Soclets Anonyme In the Liftle Re-
view’s Pleabia number, will be scanned
ery «1¥ tharafore by the younger
n who, however, will not re-

It as gospel so much as did the

g Frenchmen of a few years ago,
heugh they cannot fall to be stimulated
by the puzsling eplgrams that Apolll-
nalre shoots off and which compel one
to thought

1t Is amazing, when re-reading the
Krnoblauch's clear English,
early

to discover how

To this day people are continually ask-

ng what cublsm ls, and must one like

t. &c. and yet paragraphs like the
tollowing ht to be easily understood :
‘Many the new palnters paint only

which have no actual subject.
titles which one finds In the
merely the role of the
| designats men without
sriging them. 1 havea seen can-
tled ‘Seolitude’ whera there

weveral people, just as thare are
Srouts who are vary thin and Mr
ds who are very dark. In the cases
jestion the artists even condescend
asionaily to make use of vaguely ex-
plicative words, such as ‘portrait.’
landscape.” ‘stili-life;' many., however,
of the young nrtists uss only the general
term, ‘painting.*

“Phase palnters, even 1f they stlll ab-
esrve nature, no longsr imitats her, and
they earefully avold the represantation
of ‘natural scenes udlously obsarved
and reconstructsd. Actual ressmblance
40 longer has any importance hecanss
everything s sacrificed by the artist to

plotures
,-‘.nrl the
catalogues play

which

he werities, to the necessities of a
superior nature which ha presupposes
without exposl The subject no
longer counts, It it counts at all
cotints for very litle
wwnerall gpeaking. modern art re-
pdlntes most of the meann of plsasing
which were used by the great artista of
past times To-dny, as formerly. the
Jm of painting still the pleasure ol
the ayn ; the d henceforward made
:. sy the amateur & to find a pleasurs
other than the ons which tha spectacie
of natural things could just as well
provida

“Thus one travels toward an entirely |

new art, which compared to painting as

. | plastic art

oxide, l

the beans had |
heen completely epilled by Apollinalre. |
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| Me what music ia to literature, It will

be the esstnce of painting, just as music

amateur of musle experlences, in listen-
Ing to a concert, joy of a different order
from the joy he feels in listening tu
| gatural sounds, lke the murmur of &
| stream, the roar of a torrant, the whist-
' ling of the wind In a forest, or the
harmonies of human language founded
on reason and not on ssthetics. In the
same way the new palnters will provida

due salely to the harmony of odd lights.
“The secret alm of the young artists
the extreme schools Is to produce
pura painting. 1t s an entirely new

It is still in its first stage
and i{s not yet as abstract as it would
like to ba. Most of the young painters
work a great deal with mathematics |
without knowing it, but they have not
yet abandoned nature, whom they |
patiently question so that she may
teach them the way of TIfel’ AlPicasso
studies an object as a surgeon Allssects
& body., This art of pure painting, If 1ty
| sncceeds in disengaging tself entirely
| from the anecient school of painting, will
not necessarily cause such painting to
disappear any more than the develop-
ment of music has caused the disap-
pearance of different kinds of literature
or than the aeridity of tobacco has re-
placed the savor of food.

““The new artists have been violently
reproached for their geometric preoc-
cupations, And yet gaometric figures
are the essence of drawing. Geometry,
the science which has fo

from time {mmemorial the rule even of
painting. Up till now the three dimen-
sions of the Euclidean geometry have
sufficed for the solicitude which the
| sentiment of the infinite arouses In the
| souls of great artists. The new painters
do not propose, any more than did the
old, to be geometriclans. But It may
be eald that geometry I8 to the plastle
arts what grammar is to the art of the
writer. To-day scholars no longer hold
to the threa dimensions of the Euclidean
geometries. The painters have been led
quite naturally, and so to speak by intul-
tion, to preoccupy themselves with possi-
ble new measures in space, which, In
the language of modern studios, has
teen designated briefly and altogether
by the term the 'fourth dimension.'"

This is so preclse an exposition of!
what the best known cubists were after,
that it would have seemed that nothing
further need have been written upon
the subject, yet so slow is this vast mod- |
ern world in getting to the true founts
| of knowledge that oceans as the pub- |
|llr, knows, of ink were spilled. |

Notes and Activities
‘ In the World of Art)

| A small bronze by John Gregory ofl
“Philomela,’ the young girl who was|
changed into a nightingale, 18 belng|
| shown in the galleries of Scott & Fowles,
| This is the first emall bronze by Mr.
| Gregory. who {s a fellow of the Amerl-
| ean Academy at Rome, amd who has|
| been chlefly known by the fine flgures
| he earved for Mrs. Payne Whitney,
| Charles M. Schwab and the Cunard
| Bullding. Mr. Gregory is not alone lu
| ealabrating ‘‘Philomela,” since Matthew
Arnold wrots & charming poam about |
her.

| Abeut the end of thia month an Im-
| portant exhibition of the work of
| Prud’hon will open in the galleries of
Wildenstein & Co. It Is the collection
that aroused so much interest in Parls
during the summer, and since Prudhons
are rare In America the svent will have
a distinet educational value

M. Knoedler & Co, are showing Sir
Thomas Lawrence's portralt of Lerd
Seaforth. chieftain of Clan Mackensie
and Master of Kintall. Lord Seaforth
wears the uniform of the Seaforth High-
landers, which he organiszed for service
in India in 1787, and of which he be-
came colonel In chief. He was n mem-
ber of Parliament for Rosashire from
1784 to 1780 and in 1794, and later was
a Govarpnor of the Barbados. Ha was
a great patron of the aris and was ona |
of the first to appreciats the talent of
Sir Thomnas Lawrence

The Imternational Ftudio, under the
abls management of Peyton Boswell and
his ssslstant, W. B, McCormick, appears
to have & new leass of life and with
anch Issue improves upon Itself. It
achleves the effect which all editors leve
achleve of opulence, but wisely re-
strains from valn display. It does this

tn

chisfly with reproductions in  color,
whieh eught to prova a boon to students
that va far from the great cemters of |

American life
Mr. Boswall alms at impartiality and

renlly sticoeada In belng impartinl. He
as A tander feeling of puardianship for
the aldar Academicinna, which is fine of
Wim, mand gives them soma of the beat
iaces In hiz magazine and even some
f hie ecdlar roproductions; but also he

tan a fladre for the developments In dls-

tant and foreign lands and is aware of (A suibject previously neglected, his im-

the menuins news importance of the
doings of the younger generation of In-
| novators. It seemn a declded achieve-
mant to have taken A magasine that had
pacomes negligible and In two or three

opequa chromium (i pgs heen looked upon herstofors. shall | cosnthe sonvert it Inte a live Institution ' two thousand careful pancll drawings of

its scope space, .-
#has b "

by SIR THOMAS LAWRENCE

LORD SEAFORTH

BACCHANTE

by

FP. P. PRUD'HON

COURTESY of WILOENSTEIN & Cb.

&

—

¥

2

COURTESY of ~nOEDLER & Co

Sixth Century Armenian Art

in Exhibit at Columbi

a

Fragmentary Relics of Survival of Trukish Conquests

in Collection Shown for First Time in Avery
Library of University.

N exhibition of Armenian art|

. from the sixth to the thir-|complatsa corpus of Armenian ornament |

teanth century, the first of its |
kind ever shown In America, Is now |
being held at the Avery Library, Co- |

colors and drawings by Archag F’et-l
vadjlan, which represents a work of |
twenty years and is the most mm-!
plete study of Armenlan rellcs ever
undertalkan, has bean previously shown |
at the Muses des Arts Decoratifs in
the Louvra, the Victorla and Albert |
Museum in Bouth Kensington and the |
Instituts of British Architects In Lon-
don.

These fragmentary relles, the sur-
vivals of Turkish conquest, are fair In-
dications of tha poasible fate of the
Eyzantine monuments of Constantinople
should the Kemalists be allowed to have
thelr will, according to Willlam B, Dins-
moor, Avery llbrarian, under whose Ai-
rection the exhibition has been arranged.
“In any case,” he added, “the monu-
ments of Constantinople have been fully |
dalineated and studled; the records |
necessary for tha study of the history |
of architecturs are nearly enmpleta

“But the monuments representing the
provineial development of Byzantine
architesture in far away Armenia—a
development of such atrength that aven
Constantinople had to call upon an Ar-
menian architect to rebulld the doms
of 8t. Sophla—perished centuries ago
and have been lost in obscurity ™

Mr. Fetvadjlan began his studles of
Armonian architecture in 1800, already
wall equipped na o painter, after a
decads of studles at Constantinopls and
Rome and lengthy solourna in other
| Buropean eapitale, naccording teo Mr,
Dinsmoor. He was not an architect and
therefore concarnad himsalf less with
problams of planning and construction
| than with motives of design.

This waz all the more valuable, ac
cording to Mr. Dinsmoor, because It was

mediate predecessors, Straygowskl and
Rivolra, having Investigated rather the
genaral form and structure of the bulld-
Ings. As a result of the work of twenty |
years Mr. Fetvadjlan accumulated about

architectural moflves, forming the most

sver undertaken, it is sald.

Five Hundred Small Drawings.
Nearly 600 of these small drawifgs are

| lumbia Universityr until October Btjahnwn in the pressnt sxhibition, classi- |
| This display, a collection of water | fled under the heads of capitals, pansis,

doorways, windows, niche heads, arches,
moldings, &c., for the most part carved
with Intricate patterns In rellef. Whils

thesa form the major portion of the exhi-
bitlon, atmosphere |a lent by a series of
twanty-seven views in water color, ex-

| ecuted with the clarity of photographs

and representing the most important of
the ruined bulldings In thelr entirety.

In thess larger viaws the general dis-
tributlon of the ornament shown In the
amall drawings may bes seen, as well as
the forms of the churches and palaces,
and the methods of construction. To as-
sigt in the Interpretation of the designm,
esome of tha more Important {llustrated
books,
bave beon selected from the scanty liter-
ature dealing with the subjsct. and are
pinced nt the disposal of the visitors. A
doren of Mr. Fetvadjlan'a ocolored draw-
Ings of women In hatlve costume are
included In the exhibition, becauss of
thelr decorative value

In eommenting on the sclentific value

of Mr, Fetvadjlan's researches, Mr. Dins- |

moor sald: “Last year some of us had
the opportunity to ‘hear the Austrian
archmologist, Straygowski, lecture at the
Metropolitan Museum on the subject of
early Christlan art, and In the plans

| which he then showed, reproduced from

his recent book on Armenian architec-
ture, appeared designa which he re-
garded ns forerunners of the Roman-
amqus and Gothle styles,

“Perhaps his enthusiasm Ted him too

far; probably the analogies were chance |

results of the undentably fertlle Inven-
tion of the Armenians, but In any case
the problem s one which demands thor-
ough investigation. This Investigation
#hould be based not only on plans and
structure, but also on decoration and or.
nament

“To gather ths facts requirea years of

| patient study and difficult travel: most

of the Investigators, ' such as Lynch,

Strzygowsk! and Bachmann, have had |

to be content with a slngle tour and the
sxamination of the major problems Now

talla

giving plans and photographs, |

Damrosch to Be
Soloist at Young

Continned from Page Three.

on November 14, Mr, Stransky con-
ducting. A program of the Concert-
gebouw of Amsterdam for its first con-
cert of the season under Willem Mengel-
herg on Bunday, September 22, recelved
a: the Fhilharmonie office, announces
the performance of Brahme's Academic
| Festival overture and vielin concerto
—the latter played by Hubermann—and
the First symphony of Beethoven.

The Oratorio Soclety, Albert Stoessel,
| condugtor, announces for fts initial per-
furmangpe of the season, on November 22,
in Carnegia Huall, the first New York

performance of Paoclo Galllco's dramatic |

oratorio, *'The Apocalypse.” This work
won the §,00 prize recently offered by
the Natlonal Fedaration of Musle Clubs

and {8 set to the text of Pauline Arnoux |

MacArthur and Henr! Plerre Roche.
Secored for soloists, great chorue, orches-
trit and organ in the modern idiom, the
music {8 an interpretation of the mes-
sage conveyed in the books of Danial
and the Revelation. The work is divided
into 4 prologue and three parts, namely:
¢ "Belshazzar's Feast,” “Armageddon,"
“Babylon" and the Millennfum."” The
sololsts  engaged for this performance
are: Inez Barbour, soprano; Frisda
Klink, contralto; Elsa Stralia, soprano;
Delphine March, contralto; James Prices,
renor; HEdwin Swaln,
Frederick Patton, bass.

|  That Luclen Muratore will not _return
1 to fill any engagements with the Chicago
Opera this forthcoming season, and that
he Is to be replaced by Dalmores, the
French tenor, was ascertalned in an an-
nouncement from J. F. Allen, manager
for Dalmores, who returned here re-
cently from Parls, where negotiations
were concluded with Glorgle Polaceo,
leading conductor of the Chicago Opera.
| The former announcement that Dal-
mores will begin an engagement in
| Keith's vaudeville theaters is not altered
| by the operatic contract and, as pre-
| vlously stated, he will slng at the Pal-
| ace Monday, October 16. Dalmores is
expected to arrive on the Finland from
| Brussels to-day.

| The New TYork String Quartet,
founded by Mr. and Mrs. Ralph Pulitzer,
will make Ita first New York appear-
ance &t Aesollan Hall on Thursday eve-
ning, October 26, when 1t will give the
first of thres Thursday night subscrip-
tlon concerts, the other dates being No-
| vamber 23 and March 1. The quartet,
which consists of Ottokar Cadek, first
violin; Jaroslay Slskoveky, second
violln: Indvik Schwab, viola, and
Bedrlch Vaska, cello, was organlzed in
1919, but at the time of its founding it
was agreed that no public concerts be
| given in this elty until thres years had
elapsed. The ensamble’s performances
have been confined chiefly to private
| recitals in the home of the founders,

Jean Gerardy, ths Belglan ‘osllist,
is returning to Amerlca after several
years' absence. Ha will arrive here late
in October and will make his reappear-
ance In New York with the
phia Orchestra on the evening of No-
vember 21. He Iz making a tour of
Poland befors leaving for America.

The Irlsh Regiment Band wi]l make
ita first extended tour of the United
States this season. This ramous musleal
organization, with headquartera in To-
ronto, won & brilllant distinction during
the Iate war, and on Ita tour of this
country will be nccompanied by a group
of Irish singars, bagplpers and other dis-
tinetlve Celtle artlsts. The New York
conceart will ba given at the Hippodroma.

The American Music Guild, now |n its
sacond season, purposes to give three
concarts in the Town Hall. on the eve.
| nings of January 3, February 7, and
March 7, the programs of which will
contain the best compositions by Ameri-
ean compossra. The Gulld cordially ex-
| tends an Invitation to all Amerlcan com-
posers to submit works for performance
this coming season. Send compositions
| and all ecommunications
| American Musle Guild, 1 West Thirty-
| fourth streat, room 604, New York elty.

At present the respurces of the Gulld
are limited and the programs for the
| coming season must be confined to
vocal, piano, violin, viola, violonecello,
and chamber muslc campositions. How-

sver, It & hoped that at no distant date
the sgervices of a firat clasa symphony

orchestran can be obtained for several

| Gulld's members are Marion Bauer,
Touls Gruenberg, Sandor Harmatl,
| Charlea Haublel, Frederick Jacobl, A,

| Walter Kramer, Harold Morris, Albeit

Stoessel, and Deams Taylor.

Relnald Warranrath will give his first
Sunday |

{ somg recital this season on
| afternoon, October 22, in Carnegle Hall

With the opening of the Institute of
| Musieal Art, Frank Damrosch, director,

|aomn & native artist to supply the de- | has returned from Europs to make an

t anneuncement in the

~\

' People’s Concert

barytona and |

Phlladel- |

to Secratary

of
»
eoneerts of larger orcheatral works. '1:'11;-l ‘Balﬂlls 0‘ Ameﬂl:a

of planists throughout the country.
He has engaged Carl Friedberg. the
European artist, to glve a special course
at the institute for the most advanced
students who may elect to take this
work at the school. Carl Friedberg has
not been In the United BStates gince
1814, when he made a countrywide
both as & soloist and as the
planist with leading symphony orchesa-
tras, such as the New York, Boston
Cincinnatl, Pittsburgh and Bt. Louls.
He also gave concerts in conjunétion
with Fritz Kreisler.

Al this time, he had finished years
servica as teacher of the pia at the
Conservatory of Cologne, and was bet-
ter known for his work In Europe than
in this country. He returned to Europe
to concertize In all the important cap-
itals. With his fame as a teacher he
has been conducting classes all over
the Continent on the, occasion of his
appearances as a solo®artist.

Mr. Damrosch also announces the
addition to the faculty of George Ham-
lin, the singer of songs, a model teachm
in diction and phrasing. Mr. Hamlin
is considered one of the best examples
of the American singer of to-day. Sev-
eral of the familiar names are retained
in this year's faculty, Mr. Franz Knei-
sel, Mr. Henry Edward Krehblel, and
Mr. Willlam J. Hendérson among them,
The achool has opened with its largest
enrollment in history and will continue
tn receive artists throughout the year
who will demonstrate to the advantage
of the student body.

Music Programs
At Picture Houses|

The musical features of the program
at the Capito]l this week are confined
to the special music score and presen-
tation which 8. L. Rothafel has ar-
ranged for “The Prisoner of Zenda.'
The production will be introduced by an
elaborate prelude employing the entirs
Capitol organization, including the or-
chestra, Ermmo Rapee conducting; the
ballet corps with Alexander Oumansky,
Mlle, Gambarelll, Doris Niles and Thalia
Zanou; the quartet with Betsy Ayres,
Louise Scheerer, Ava Bombarger and
Ray Hunter, and the Capitol Singers,
a company of thirty-five volces, The

soloists will be Justin Lawrie and Eve-
lyn Herbert, The theme of the hope-
less love affalr between the Princess
Flavia and Rupert Rassendyll has been
made into a song called “If Love Wers
AlL" composed especially for this pres-
sntation by William Axt and Martha
Wilchineki, It will be sung by Justin
Lawrie and Evelyn Herbert. The “Ode
to Ruritania' will be sung by the en-
tire ensemble. Alexander Oumansky has
arranged several colorful Balkan folk
dances for the entire ballet corps.

A Prizma picture of Beethoven's
“Moonlight Sonata,” depicting an epi-
‘sode in the life of the great composer,
with a music setting from the master,
will be a music as well as soreen event
at the Rivoli, Hugo Riesenfeld will pre-
sent & brief idyllie interlude, “In the
Glen,"" with Mirlam Lax, soprano; Lil-
linn Powell and Loulse Boslet, dancers.
The orchestra will be under the direc-
tion of Frederick Stahlberg and
Emanual Baer.

In selecting the musiclans for the new
|City SBymphony Orchestra great care has
|been taken by tha founders, including
Senntor Coleman du Pont, Bartlett Ar-
| kell, Manton B. Metcalf, Léwis % Clarke
and Ralph Pulitzer, to secure only men
who have had experience In other im-
portant symphonio organizations,
From the Boston Symphony Orchestra
lflfm:: men were taken. Elghtesn Ctty|
Symphony players have been with the
|New York Philharmonie Society, twen-
|ty-tive with the New York Symphony
| Soclety and nineteen with the Metropoll-
ton Opera House orchestra.

Michel Fokine, who is to have charge
of choreographic productions at the
| Strand hereafter, will make his Initial
presentation to-day with ““Les 8vi-
phides,”” an impressionistic conception
of Chopin's theme. He has devised ape-
:lal 1mnlc and lighting ernamentation
or It

|  Anah Doob-Kopetsky, soprano, is to
|give a song recital at Aeollan Hall on
|the afternoon of November 1. Mrs. Ko-
|patsky is a natlve of Cincinnati and Is
|the wife of a disginguished New York
| surgeon, Dr. Bamuel J. Kopetaky, who
during the war was a Colonel in the
Medical Corps, having charge of the
sanitary train of the Wildcat Division.
Mrs. Kopetsky in her recital will amohg
|other things give a group of the songsa
|of Hugo Wolf, having studied these
|songs with Potpeschnigg, an intimate
i friend of Wolf.

The muslc side of the Rialte's pro-
gram will have Franz von BSuppe's
| “Light Cavalry' as the overture selec-
tion, played by the orchestra under the
direction of Mr. Riesenfeld and Joseph
Littau, with an especially orchestrat
fox trot composition as the Rlesenfeld
Clasaical Jags selection.

SECOND EDITION OF ‘BOHEMIA.

The Park Music Hall will present ita
second edition of “Bohemia on Broad-
way” to-morrow afternoon, with new
effects, new costumes and new material,
| all supervised by La Mar Chand, French
| producerof burlesques, speclally {mported
| by the Minsky Brothers for this purposs,

Charles Dillingham has rearranged
the Hippodrome's serfes of Sunday night
concerts so as to place the big play-
house at the disposal of Lisutenant-Com-
mander John Philip Sousa and his band
¢n Sunday night, November §, for tha
annual concert which he has been ac-
customed to give in the Hippodrome,
Upon that evening, which will mark
Sousa’s only New York concert this sea-
son, ha will direct a band of 110 plecas,
as well as presenting the sololsts wha
have been with him this season.

EXHIBIT AT STUDENTS® LEAGUE

There will bea on exhibition at the
rooma of the Art Students’ League
of New York at 215 West Fifty-
seventh street, this weew a collec-
tion of drawings of New York, Parls
and London by Messra. Thomas H. Don-
nelly and George A. Picken. The ex-
hibition wlill be open from 10 A. M. to
10 P, M: dally excepting Saturdays,
when 1t will close at § P. M.

Frances Hall, planist, will give a re-
cital in Aeollan Hall on Thursday after-
Inoon, Oetober 26, at 8 o'clock.

"

Ancient and Modern Paintings

EARLY ENGLISH PORTRAITS
BARBIZON AND SELECTED AMERICAN PAINTINGS

BRONZES BY PAUL MANSHIP

AT THE GALLERIES OF

| SCOTT & FOWLES

667 Fifth Avenue Between 52nd and 53rd Sts.

| Herter Looms, Inc.

' 841 Madison Avenue
1 corner 70th St.

George
| Tapestries, Antiques, Re- Luks

productions, L amp s,
Curtain Materials, etc.

On account of early removal

to 19 East 55th BStreet, we
offer selections from our

Entire Stock at
Discounts from 15 to ¥4

An exeeptional opportunity to
{{| purchase choice furnishings as
! low as auction prices.

|

is holding an exhibition
of his recent paintings af

the

C. W. Kraushaar

Art Galleries
680 Fifth Avenue

| EXHIBITION

. Recent portraits by
‘ Howard

|| Chandler Christy |

16th to November lst

AINSLIE

EXHIBITION OF
PAINTINGS IN OILS

Btudies of
SUNSET, TWILIGHT and MOONLIGHT

EUGENE V. BREWSTER
MISSES HiLL GALLERY

907 Fifth Avenue, N, Y. O,

GALLERIES For T o Weeks,
M| 677 Fikth Avenve, ot 534 Steet foaday, O tabar 16

EXHIBITION OF
PHOTOGRAPHIC STUDIES

(Including Prize Pletures)

EUGENE V. BREWSTER

BOOKERY ‘ART GALLERY

| PAINTINGS

| from the Eatate by

| William M. Chase

FERARGIL
GALLERIES

807 Fifth Ave. at 4th St
' UNTIL OCTORER 28TH

Exhibition of
PAINTINGS

from the estate of the late

POTTER
PALMER

October gth to 28th

HOWARD YOUNG
GALLERIES *

First Exﬁlbltion

—

AUTUMN SALON
ANDERSON GALLERIES
Bsoth Strest and Park Avenue
Representative Exhibition of

PAINTINGS y
From All Parts of the Lnited Stated
Artints  wishing

to exhiblt at the

m::l'ry..uﬁ; Columbis  Hal N

Dm‘lltm. N, :“. or_at the dewk at .
\

620 FIFTH AVENUE

e
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